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ITALIAN RENAISSANCE ALCOVE 

A similarly planned alcove, but representative of the period of the Italian 
Renaissance, was also thrown open to the public on May 27th. For this room 
the furniture was already in the possession of the Museum. As model, W. H. 
Ward's reproduction of the Gallery of Francis I in the Palace of Fontainebleau 
was called into requisition, and from his valuable book (3) was chosen the illus- 
tration of the Hall decorated by II Rosso, the Italian artist of the sixteenth 
century, which served as a guide for the fitting out of the alcove with suitable 
panelling and ceiling. A carved walnut mantelpiece of Italian workmanship, 
a reproduction of the Florentine decorative art of the Renaissance, obtained 
by the Museum at the Centennial Exposition of 1876, was fitted into the wain- 
scoting with telling effect. Two finely carved chests of the sixteenth century, 
one of which is a part of the bequest of Dr. Lamborn, a highly decorative table 
of the seventeenth century which is a loan from the Philadelphia Library 
Company, and two elaborately carved cabinets of the sixteenth century, of 
which one is a gift from the late Miss Elizabeth W. Lewis — as well as a varied 
assortment of chairs, form ample furnishing for the space. A harpsichord of 
the sixteenth century, the case of which is painted with colored landscape, and 
mermaids and scrolls on a white ground, is also interesting, while of two 
mirrors, one is especially worthy of notice as highly carved and characteristic 
of the elaborate workmanship of the period. S. Y. S. 



RECENT ACCESSIONS 

While it has always been the policy of the Museum to illustrate by its 
collections the arts of all times and countries and to cover the entire field of 

the industrial and decorative arts, special 
efforts have been made in late years to 
gather together collections illustrating the 
history and development of the arts of this 
country. This is a field which no other 
museum has as yet seriously entered. The 
Museum's collection of American pottery 
and porcelain, the only important one of its 
kind in existence, is now practically com- 
plete. The collection of American glass 
covers the entire history of this country 
from the year 1621, when a glass factory 
was established at Jamestown, Va., for the 
manufacture of window glass, and beads 
for traffic with the Indians, down to the present time. While this collection is 

(3) "The Architecture of the Renaissance in France," 1495-1830. Vol. I, p. 119,. 
Charles Scribner's Sons, New York, 1912. 




ENAMEL ON METAL 
Painted by William Birch about 1826 
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not yet complete, it is the most important of its kind. A creditable beginning 
has been made in the formation of a collection of American metal work, 
including silver, pewter, brass and wrought iron, which is gradually being 
increased. 

Other branches of art which have been developed in the United States, 
are mother-of-pearl carving (several important examples of which are on exhi- 




CHINESE HARD PASTE PORCELAIN 

Late Eighteenth Century 

Imitation of German Porcelain 



bition here), and enamel painting. Among the pioneer enamel painters was 
Edwin Bishop, of Philadelphia, who, in the year 1842, sent to the annual 
exhibition of the Franklin Institute several specimens of his enameling on 
metal, of which two good examples are in this Museum. 

The Museum has just come into possession of a specimen of early Ameri- 
can enamel painting, in the form of a rectangular panel, 1% inches by 1% 
inches, set in a gold mounting as a breast pin. The design is of historical 
significance and has been painted in colors on the white enamel. In the fore- 
ground is a chariot drawn by three horses. Liberty, in the costume of an 
American Indian, stands in the chariot and holds in her right hand the United 
States flag, while in her left she grasps a bow. Fame in the form of an angel 
hovers above. In the background is a crowd of people, while in the distance 
is a building, possibly representing the Capitol of the United States. A dove 
with olive branch hovers over the heads of the horses, while at the extreme 
left may be seen a portion of the Temple of Fame. The design is delicately 
and minutely painted, and the initials of the enameler, "W. B.," are in the 
extreme lower left hand corner. 

The catalogue of a loan exhibition of historical portraits exhibited in the 
Pennsylvania Academy of the Fine Arts in December, 1887, and January, 1888, 
contains a biographical sketch of William Russell Birch, prepared by Charles 
Henry Hart, Esq., which is as follows : 
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"Enamel painter and engraver, born in Warwick, England ; received medal 
of the Society of Arts, 1784, for the production of a new enamel color; settled 
in Philadelphia 1794, when he dropped his middle name. An unfinished MS. 
autobiography in the possession of his great grand-son, states that he made 
'a correct drawing' of Stuart's Lansdown portrait of Washington, from which 
he made about 60 copies in enamel. He was said to have painted Washington 
from life in 1796; but the manuscript above referred to makes no mention of 
a sitting though recording an invitation received through Stuart, and declined 
on grounds thus expressed : 'That I would consider it a mark of the highest 
imposition to trouble the General to sit to me; but when I had copied his 
(Stuart's) picture of him in enamel, which was my forte, that I would show it 
to the General and thank him for his kind offer.' This was done, but the 




SILVER SUGAR BOWL AND CREAMER 
Made by Edward Lownes, Philadelphia, about 1819 



account of it says nothing about a renewal of the offer of a sitting. Birch 
designed and engraved a number of views of country seats, principally on the 
Schuylkill ; and, in 1800 commenced the publication of his 'Views of Philadel- 
phia,' choosing the subjects, and directing his son Thomas in the drawings, 
and Seymour in the engravings. Died 1834." 
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Mr. Hart, who has examined this enamel carefully, states that, in his 
opinion, there is not the slightest doubt as to its being the work of William 
Birch. "It is his exact manipulation and in verification I have found in his 
'Book of Profits' which I have, under date of June 14, 1826, this entry, 'Mr. 
Richards, Jew'r., Broadway, the box, Triumph of Independence of the United 




CAST IRON STOVE PLATE 
Made at Reading, Pa , 1772 

States, a piece of Frisks, $3.00.' " Mr. Hart believes this to be the identical 
piece which is here illustrated. He is not able, however, to explain what the 
words, "box" and "Frisks" mean. Several other examples of Birch's enamel 
paintings are owned by public institutions and collectors in Philadelphia, and 
this is considered a good example of his genre work, which according to the 
above statement probably dates back to 1826. 

The Museum desires to build up a collection of American enamels on 
metal, and it is hoped that possessors of specimens will be willing to place their 
examples in the Museum, either on loan, or as gifts. 

A set of hard paste porcelain, recently presented by Mrs. Hampton L. 
Carson, is of more than usual interest since, while it was made in China, at the 
beginning of the nineteenth century, for the European trade and belongs to 



44 



BULLETIN OF THE PENNSYLVANIA MUSEUM 



that class of ware incorrectly called "Lowestoft," it is an exact copy of German 
hard paste porcelain of the period. The decoration consists of classical figures 
painted in black on a deep orange yellow ground. The forms of the plates, cups 
and saucers are exact copies of German porcelain, but the shapes of the sugar 
bowl and helmet-shaped cream pitcher are purely Chinese. 




LARGE SLIP-DECORATED POTTERY DISH 
Holland, 1768 



The Museum has also come into possession of additional examples of old 
American silver, in the form of a sugar bowl and creamer, with both repousse 
and chased decoration, made by Edward Lownes, of Philadelphia, about 1819. 

An addition to the collection of early American iron stove plates is a rare 
example by James Old, of the Reading Furnace, Pennsylvania, in 1772. The 
collection of Pennsylvania-German stove plates owned by the Museum, some 
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of them named, dated and inscribed, will form the subject of an article in a 
future number of the Bulletin. 

To the series of slip decorated pottery has been added a red pottery plaque, 
nineteen inches in diameter, with relief decorations representing the spies 
bearing the bunch of grapes from the land of Canaan. Beneath is the Dutch 
inscription, in yellow slip, "Det is het landt Cana dat Israel gegeven is." Above 
the figures is the date 1768, and around the margin in bold relief is a scroll 
design of acorns and grapes. The coats of the figures and the border pattern 
are colored green. 

Dutch dishes of this character may be seen in the Rijks Museum, 
Amsterdam, and in the Kunstgewerbe Museum of Cologne, the latter collection 
probably being the most complete of its kind in existence. 



NOTES 

New Cover Design — The design for the cover of this number of the 
Bulletin was drawn by Miss Grace G. Kelley, a pupil of the School. 



New Members — New members have been elected during the year as 
follows : Life members — Miss Mary Blakiston, Mrs. Jasper Yeates Brinton, 
Mrs. Hampton L. Carson, Mrs. John Francis Combs, Henry Reed Hatfield and 
Mrs. John Frederick Lewis. Annual members — Miss Willian Adger, Miss 
Emily Bell, Frederick Eick, Mrs. William W. Farr, George H. Freedley, Mrs. 
Annesley R. Govett, Charles H. Harding, Charles M. Lea, Mrs. Arthur V. 
Meigs, Most Rev. E. F. Prendergast, Mrs. Henry J. Rowland, Mrs. J. Bunford 
Samuel, Mrs. Samuel Spackman. 

Spanish Cannon — The two large bronze cannon and mortar which were 
brought from Cuba just after the Spanish- American War, and presented to 
the City by the Fairmount Park Art Association, have been removed from the 
Columbus monument to the entrance of Memorial Hall, where they have been 
mounted on suitable carriages which have been constructed under the super- 
vision of Prof. Charles E. Dana. The mortar, which is dated 1731, occupies 
a place at the top of the steps in front of the main entrance, while the cannon 
have been mounted on the two abutments at the sides. One of these bears the 
inscription, "Josephus Barnola Fecit Bar 1743." The other is inscribed "Solano 
Fecit Sevilla Ano D 1737." All of them bear the Spanish arms and the 
inscription "Philip V Hispani Rex. Elisabeta Farnesio Hisp. Regina." In 
their present position, these handsome examples of the brass founder's art of 
the eighteenth century can be inspected and studied with greater facility. 



